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イリユージョンをめぐる複雑な深層構造
-Eugene O'Neill のA Touch  of the Poet を中心に一
大 野 久 美
序論
現代アメリカ演劇の出発点として歴史的役割を果たした劇作家ユージン
・オニール (Eugen O'Ne il1， 1888.......1953) の作品分析には表現主義とフ
ロイト，ユング心理学，ニ}チェ哲学などからの視点が必要不可欠である。
本論で取り上げる A Touch 01 the Poet (以下 Poet と略す)はオニール後期
の作品で193 年から 1942 年に書かれ，オニールの死後， 1957 年に初演され
たものである o Poet のテーマは同じくオニール劇の終盤を迎える時期に
書かれた The Iceman Cometh (1946) (以下 Icem αn と略す)のテーマと






America ， instead of being the most sucesful coun 句T in the world ， is 
the greatest failure. Ifs the greatest failure becaus it was given evrything ， 
more 出an any other countrγ. .. .I ts main idea is 也at everlasting game of 
仕ying to poses your own soul by the posesion of something outside of 
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舞台設定は1828 年 7月27 日の朝から真夜中まで，場所はボストンから数マ
イル離れた古い，寂れた安酒場に設定されている D 酒場の主人コーネリウ
ス・メロデイ (Cornelius Melody ，通称コン)は 40 歳代半ばであり，アイ
ルランド移民である。彼は少佐として戦い，輝いていた過去の自分と現在
の自分というこ面性の間で揺れ動いている D 登場人物たちはメロデイのイ
リュージョンに深く関わっていく O メロデイの妻ノラ (Nora) は彼のイ



























































場を築いていったか理解できる O これらの気質は本論で取り上げる Poet
のメロディと彼を取り巻く仲間たちに良く表われている。
Poet の主要登場人物はメロディ家の 3 人である D 落ちぶれて安酒場を
経営しているアイルランド移民のコーネリアス・メロデイ (Corne 1i us Mel-




第 1幕でこの酒場で働くミッキー・マロイ (Mickey Maloy) とメロデ
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イの部下だ、ったジャミー・クリーガン(J amie Cregan) との会話から，メ
ロデイの父親が息子を必死に紳士に育てようと金に糸目をつけず貴族の息
子たちと付き合わせたことなどが露見される O
Maloy: You said his fa 出er wasn't of 出e quality of Galwy like he 
makes out ， but a thievin' shebn kepr who got rich by money-
lendin' and squezin' tenats and evrγmaner of 廿ic k. An d 
when he'd enough he maried ， and bought an es 回te wi 出 a pack 
of hounds and set up as one of the gen 廿y. He'd hardly got set-
tled when his wife died givin' birth to Con... .He made up his 
mind he'd bring Con up a 仕ue gentlma ， so he packed him 0旺
to Dublin to schol ， and after 出at to the Coleg with slos of 







Cregan :τber's no lie in it. It was that brought disgrace on him in the 
end ， right after he'd ben promted to major. He got caught by 
a Spanish noble making love to his wife ， just after the ba tt1 e of
Salmnc ， and ther was a duel and Con kiled him.τbe scan-



















Melody: In to the bar ， all of you ， wher you belong! 1 told you not to 
use this en 廿ance! (with disdainful tolerance) 1 supose it' s a fre 
drink you're after. Wel ， no one can say of me 仕lat 1 tumed 
awy anyoe 1 knew 出irsty from my dor. (208 - 209) 
自由を求めてやって来たメロデイにとってアメリカは決して安住の地で
はなかった。それは次のマロイの台詞から良く分かる。
Maloy: 官le damned Yanke gen 廿y won't let him come near them ， and 
he considers the few lrish around her to be scum benath his 






Cregan: If you'd sen him then ， you wouldn't wonder. He was as s廿ong
as an OX ， and on a 吐lO roughbred horse ， in his uniform ， there 




Maloy: …But once in a while there'll be some Yanke stops overnight 
wid his wife or daughter and 出en you'd laugh to se Con ， if he 
thinks she's gentry ， sidlin' up to her ， playin' the great gen t1 eman 
and makin' complients ， and 出en boasting afterward he could 
have them in bed 江he'd had a chane at it ， for all their modern 
Yanke airs. (186) 
この二人の会話から，女を垂らしこむのは未だに健在であることも明か
される o
次に，メロデイの妻ノラのことが 2 人の会話から明らかになっていく o
Maloy: Speakin' av Nora ， you nivir mentioed her last night ， but 1 
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know all about it without you teling me. ….. A sweter woman 
nevr lived. An d 1 know you know all about it. (1 86 -187) 
Cregan: ..He maried her because he'd falen in love with her ， . 
Nora was as prety a girl as you'd find in a year's 廿avel ，and 
he'd come to be biter lonely ， with no woman's company but the 
whores was helpin' him ruin the estate. Wel ， anyws ， he mar-
ried her and then went off to the war ， and left her alone in 白e
cas t1 e to have her ch i1 d， and nivir saw her again till he was sent 
home from Spain. Th en he raised what money he still was able ， 
and tok her and Sar her to Am erica wher no one would 






Sar: (angrily) 1 might have know! 百le mare comes 五rst ，百 she takes 
the bread out of our mouths! Th e grand gen t1 eman must have his 
thorughbred to ride out in state! 
Nora: (d ゆ倒的か) Wh ere's 吐le harm? She's his greatest pride. He'd be 
heartboken if he had to sell her. 
Sar: Oh yes ， 1know wel he cares more for a horse than for us! 
・…Becaus 百he hadn't 廿le pride or love for you not to live on 
your slaving your heart out ， 1had that pride and love! (191 - 192) 





Nora: (stubornly) It 's no lie. He is a gentleman. Wasn't he bom rich in 
a castle on a grand estate and educated in colege ， and wasn't he 
an oficer in the Duke of Welington's army-
Sar: 1 do hate him for the way he treats you. 1 heard him again last 
night ， raking up 出e past ， and blaming his ruin on his ha 吋ng to 




Sar: (exasterated) It's you ought to be ashmed ， for not having more 
pride! 
N ora: 1' ve pride in my love for him! 1' ve loved him since the day 1 set 




関係は Long Day's Journey into Night (以下 Journ りと略す)で描かれたオ
















Melody: …By 出e Irnmort a1， 1 may have sunk to keping an in but at 
least I' ve a conscience in my 廿ade. 1 kep liquor a gentlman
can drin k. ..Great enough to crush Englad in the next war be 同
twen them ， whic 1 know is inevitable! Would 1 could live to 
celebrate that victory! …Th is coun 廿y - my coun 廿y，now - will 
drive the English from 出e face of 出e ear 出 their shamels 
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が伺える O 孤立したメロデイにとってノラは唯一の味方である o しかし，
ノラがいつまで、たってもアイルランド説りしか話せないことに苛立ち，彼
女の無学であることを馬鹿にする。
Melody: Yet 1仕ied my best to educate you ， after we came to Am erica-
until 1 saw it was hopeles. 
N ora: You did ， surely. An d 1廿ied ，ω0，but-
Melody: You won't evn cure yourse If of 也at damned peasn t' s brogue. 




突然気分が変わって顔を墾める O 今度は，嫌悪の感情を爆発させる D ノラ
を引き離して突き放しながら，次の台調を投げかける o 過去に執着して現
実を直視できないメロデイの不安定な精神状況が理解できる場面である。
Melody: For God's sake ， why don't you wash your hair? It tums my 
stomach wi 出 its stink of onions and stew! 
Nora: 1 do be washin' it often to plaze you. But when you're standin' 




国軍の軍服」と同様， r鏡」も重要な道具となっている D この事は次のト
ガキからも明らかである。
Melody drains his dri 倣 . Th en he gets up and pαces bαck and forth ， his 
hands clasped beh 仇d him. Th e third drink begins to work and his face be-
comes arogantly se lf- asured. He catches his reflection in the miror on the 
wal at left and stops bゆre it. He brushes a sleeve fastidiously ， adjusts the 
set of his coat ，αnd surveys himse lf. (202) 
Melody: Th ank God ， 1 still bear the unmistakble stamp of an oficer 
and a gentleman. An d so 1 will remain to the end ， in spite of all 
fate can do to crush my spirit! (202) 
そんな父親をイリュージョンから引き戻す役目をするのは娘のサラである D
サラは軽蔑の目でメロデイを見詰める。
Sar: God help you ， it must be a wonderful thing to live in a fairy tale 
wher only dreams are real to you. …Father! Wi ll you nevr let 
yourself wake up-not evn now when you're sober ， or nearly? Is it 
stark mad you've gone ， so you can't tell any more what's dea and 
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次の台調からも明らかである O
Nora: Forgt what? 
Melody: 百le aniversary of Ta1 avera! 
Nora: Oh ， ain't 1 stupid not to remb. 
Melody: 1 had forgoten myself and no wonder. It 's a far cry from this 
dungh i11 on whic 1 rot to 出at glorious day when the Duke of 
Welington- Lo rd We1esley ， then-di me the honr before a11 
the army to comend my bravery. A far cry ， inded! It would 
be beter to forget! 
Nora: (ralying him) No ， no ， you mustn' t. You've nevr mised celebrat-
in' it and you won't today. 1' 1 have a speci a1 diner for you like 




























Melody: Ah， it's you ， my de 訂 .
Sar: ....1 have to beg Ne i1 an to give us ano 血er month's credit ， be 周
cause you made Mother pay the fed bill for your :fi ne 白orugh-
bred m 訂 e!
1 hope you saw something in the miror you could admire! (203) 
Melody: Every day you resmble your mother more ， as she loked 
when 1 :fi rst knew her. 
Sar: Musha ， but it's you have the blarneyin' tongue ， God forgive you! 
Melody: (J n spite 01 himse l/， 幼is gets under his skin-angrily) Be quiet! 
How dare you talk to me like a comon ， ignoran t- You're my 
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daughter ， damn you. (204) 
メロデイの仲間たち，ダン・ロッシュ (Dan Roche) ，パデイ・オダウ
ド (Pady u'Dowd) ，パッチ・ライリー (Patch Ri ley) の 3 人が最初に舞
台に登場する場面である o 非常にはっきりとグロテスクに描かれているだ
けではなく，コミック的効果がある口
Dan Roche is midle-aged ， squ αt， bo ωleged ，ωith a po めel ，かαnd short 
arms lumpy with muscle. His lace is flat ωith a big mouth ， protruding eαrs ， 
and red -r imed little pなき eyes. Pady Q'Dowd is thin ， round-shouldered ， 
fl， αt-chested ， with a PimPly comPlexion ， bulgy のles ，αnd αdropy mouth. 
Patch Ru< り is an old man ωith a thatch 01 di のωhite hair. His skiny bo の
おclothed in rags and there is nothing ωder his tattered coat but his bare 









“1 have not loved 吐le World ， nor the World me ; 
1 have not flatered its rank breath ， nor bowed 
To its idola 仕ies a patient kne ， 
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N or coined my chek to smiles ， -nor cried aloud 
In worship of an echo: in the crowd 
τbey could not dem me one of such-I stod 




Melody: 1 am a por fol ， Madm. 1 would be both wiser and hapier 江
1 could reconcile myself to being the proprietor of a tawdry tav-
ern ， if 1 could abjure pride and forget the pas t. Today of all days 
it is hard to forget ， for it is the aniversary of the batle of Ta-
lavera. 百le most meorabl day of my life ， Madme. …No! 1 
take my oath by the living God ， 1would charge a squ 訂 e of Na 同
poleon's Old Guard singlehande for one kis of your lips. 
Deborah: Pah! You rek of whisky! You are drunk ，sir! You are insolent 
and disgusting! (217 - 218) 
デボラから，恥辱を受けたことによってメロデイはプライドを傷つけら
れる D そして，自分自身の存在価値さえ無視されたように思うのである O
これが，アイリッシュとハーフォードというニュー・イングランドの旧家
との対立へと発展する要因となる D メロディは「くそ! あのパカ女，ヤ
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E イリユ}ジョンにおける自己矛盾の重層構造
メロデイがイリュージョンに自己陶酔するために必要な象徴的なものを，




Sar: (Her face hardens.) Oh. It 's the anivers 出y of T a1 avera ， is it? Wel ， 
1 know what 也at means- great day for the spongers and a bad 
day for this inn! 
Melody: (coldly) 1 don't understand you. Of course 1 shal honr 出e oc-
cas lO n. 
Sar: 1 supose you've given orders to por Mother to cok a grand 
feast for you ， as us a1， and you'l wear your beautiful unifo 口n，and 
1' 1 have the honr of wai 出19 on table. …But what do you care 
about 也at ，as long as you and your 曲le 吐lO roughbr 吋 mare can 

















Nora: Yes ， she'll be hapy because she 10ves him dear1y ， a 10t more 
than she admits. An d it'll give her a chane to rise in the wo r1 d. 
Me10dy: 1 desire that as much as you do ， N ora. I' m done-finshed-no 
釦加re but the pas t. But my daughter has the 10ks ，社le brains-
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ましだと d思っていると，デボラの本心を母親ノラに打ち明ける o これはデ
ボラの息子サイモンへの無意識の深層を示している口デ、ボラは「母性元量」
のグレ}トマザーとダークマザーの象徴としての存在である。
Poet の続編 More Stately Mansions (以下 Mansions と略す)ではサイモ
ンの妻となるサラとデボラがサイモンを挟んで相克を繰り返すということ




第 3幕が始まると，メロデイの仲間が集まってくる o 皆，アイリッシュ










































Th ere is a change in her. Al the bitterness and d折ance hαve dis 砂'Peared
jケom her face. It looks gentle and calm and at the same time dreamily 
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Sar: Joy.τ b. at' s what's come over me. I' m hapy ， Mother. I' m hapy 
because I know now Simon is mine ， and no one can evr take him 
企om me..and he said he loved me and asked me to m 紅巧T him 
也e 宣rst day we could. Wi thout knowig how 社 hapend ，there I 
was wi 出 his 副 首lS 町 ound me and mine around him and his lips on 
my lips and it was heavn ， Mother. (258 - 260) 
次のサラの台調にサイモンとの愛が約束されたことが分かる。
Sar: …Simon said no one could evr come betwn us and his 
mother would nevr 廿y 加， now she knew he loved me ， whic was 




Sar: .. .An d I told him nevr mind ，也at 江we had to live in a hut ， or 
slep in 吐1e gras of a field without a rof to our heads ， and work 
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our hands to the bone ， or starve itself ， I' d be in heavn and sing 
with 出e joy of our love!..So 1 kised him and said all 1 wanted in 
life was his love ， and whatevr meant hapines to him would be 




Nora: ..An d it' s my honr ， to! It' s not for his sake at a11! Divil mend 
him ， he a1 ways prates as 百he had all the honr ther is ， but I' ve 









Nora: (enthusiasticaly) God for you ， Con darlin'! 
Sar: (humiliatedly) Mo 仕ler! Don't! (to Melody'wi 出 bi 甘ng scorn) 官le
famous duelist - in a drunke brawl wi 由 bu t1 ers and coahmen! 
Nora: (角 trious か) A汀 ah ，出e dirty cowards! Al ways t品0' sides with the 
rich Yanks against 廿le por lrish! (26) 




Melody: Bravely done ， Major Melody!τne Comander of 血e Forces 
honrs your exception a1 ga11 an 句r! Lik e 也e glorious field of Ta-
lavera! ….wi 也出at pale Yanke bitch watching 企om a windo ， 




はオニールの表現主義的作品であると言われている Th e Hai: η Ate に登場










M i1 dre: Take me awy! Oh ，仕le 宣lthy beast! 




Yank: 1 se yuh ， all in white! 1 se yuh ， yuh white 四faced 旬rt ，yuh! Hairy 


















Melody: But he's dea now ， and his last bit av lyin' pride is rnurtherd 
ands 出lkin'. .… He rneant to ki11 her first wid one pistol ， and 
出en hirnself wid the other. But faix ， he saw the shot 出at ki1ed 
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her had finished him ， too. 百lere wasn't much pride le 立in 血e




Melody: …But 1' 1 be content to stay meslf in the proper station 1 was 
bom to ，企om this day on. ・…Me head? Faix ， it was nivir so 
clear while the Major lived to to 口凶nt me ， makin' me tell mad 
lies to excuse his devilments. An d 1 ain't tired a bi t. 1' m 仕esh as 




Melody: Rember the blod in your veins and be your grandfa 出er's






始める D 娘サラはメロデイを必死に引き止めようとする o
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Sar: Please! Oh ， Father ， 1 can't be ar- Won't you be yourself again? … 
Fathe r! Don't go 加 wi 出世lO se dl1 nke scum! Don't let 廿lem hear 
and se you! (27) 






Melody: …1' m not the Major who was to much of a gin t1 eman to lay 
hand on you. Faix ， 1' 1 give you a box on the ear that' l1 teach 






ヤンキ一貴族との対立は A Mon for the Misbegoten (以下 Mon と略


















には鞭を持っている o (第 1幕)
この人物はヤンキー貴族としてJourney にも登場するが，直接争う場面
















Harde: (determined to be authoritative and coma ηd restect-cu1 すか) Ar e 
you Hogan? 
Horan: (insultin め，) 1 am Mister Ph i1 p Hogan-t a gen t1 eman. 
Josie: (g lares at Harder) wher's your maners ， you spindle~shanked 
jockey? Wer you brought up in a stable? (85) 
ホーガンは太股を叩きながら，大声を張り上げて笑い出す。ジョージー
も彼に合わせて，げらげら笑う O 笑いながら 2人は，こういう芝居がかっ
た悪ふざけが，ハーダーを当惑させているのを観察している o Journey ， 
Mon では貴族との対立は描かれているが，むしろ，アイルランド移民と
して共通に抱く悲哀さ，労苦の足跡が渉み出ていることが伺える o Poet 
では，最初からヤンキー貴族に属するサイモンをサラが介抱するという設
定にしたことからも分かるように，ヤンキ一貴族とアイリッシュの聞に変
化が現われているO 対立を起こしながら， r統一」をしようとしている O








Melody: Sure ，廿lere's divil a more loyal wife in the whole wo r1 d-an 1 
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love you. 
….You have beau 他 1 hair ， God bles you! An d don't rem-
ber what the Major used to te l1 you. 百le gintleman's sners he 














Josie: Come her to me ， you great fol ， and stop your silly blather. 
官lere's nothing ωhate you for.τne's nothing 加 forgive. Sure ， 1
was only 岡市19 to give you hapines ， because 1 love you. 1' m 
sory 1 was so stupid and didn't se-But 1 se now ， and you' l1曲 ld









N ora: (p rou d. か)加 d 1' 1 play any game he likes and give him love in it. 
Haven't 1 always? (She smiles.) Sure ， 1have no pride at a1-except 





Poet の続編 Mansions の最後の場面で，サラがサイモンに母親のように
優しく語りかける場面がある o これはサラのアイデンティティーの表れと
も言える。
Sar: (with αβerce ， pasion αte possessiv tendernes) Yes ， 1' 1 be your 
mo 由民 to ，now ， and yo 町 peac and hapines and a11 you' l1 evr 
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結論
Poet と真のテーマが同じと言われる lceman は，オニールがほぼ同時期
に書いたものである o Iceman の舞台設定は1912 年の初夏となっている O













































勝利に終わっている o Poet のテーマが， I死」ではなく「愛」であるとい
うRal eigh の言葉がある o 1c eman で描かれた「死」が， I愛」へと移り変
わったのは，オニール自身のアイルランド人としての執念と誇りを見る思
いがする。
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